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Sun in Virgo: “The virgin has these qualities of self-containment, of being intact. The 
virgin goddesses could open themselves fully to experience and subsequently return 

home and restore their integrity, their sense of being one with themselves, of not being 
violated by other people’s expectations or standards.”1  

 
 In August I asked an astrologer why I have never been sexually active, if she saw 
anything in my natal chart to explain my relentless virginity. She said, “perhaps a part of 
your sexual journey requires being alone and being self-contained.” I believe this to be 
true for me; or that all the time spent with myself, all the body-time/sexy-time I enjoy in 
the comfort of my solitude is towards the goal of ultimate virginity – self-contained, 
ultimate completeness.  
 To be self-contained suggests not only self-sustainability, but also self-
satisfaction, an independence that does not and should not remove desire from the 
equation. Katherine Bradway describes the virgin in Villa of Mysteries: Pompeii Initiation 
Rites of Women, as “a woman who is ‘one-in-herself,’ belonging to herself alone, being 
her own mistress. (Bradway, 9)”  
 I am a woman human in herself myself. I ache for a transcendence that not only 
destroys my biology but transforms it repeatedly and endlessly! Insistent and 
necessitated transformation.  
 
 

	
	

 

																																																								
1 The astrologer on my Virgo sun sign. 



 I began masturbating out of the womb; my mother told me as a young adult that I 
used to hump pillows in my crib. This continued throughout childhood – gentle rubbing 
against objects when alone in rooms, bunched up sheets in my bed on nights I couldn’t 
sleep. Before I knew what it was that I was doing, the fear of getting caught was almost 
paranoia. There was always a sense that someone was there watching. Susan Stewart 
writes “The sexual act itself is anti-spectacular, erasing the distance between audience 
and performer; it is an event which cannot be framed from inside as a nonevent.”2 For 
me, the act of masturbating before knowing the word and its meaning made sex 
spectacular because there was always an imagined audience (even if that audience 
was unwanted and produced solely out of shame.) It was only until my own self-
awareness kicked in and I was liberated from the bindings of ignorant masturbation. My 
thirst for sexual exploration and knowledge then grew exponentially. Masturbation 
became consistent ritual endeavors of insular looking, feeling, memorizing, and knowing 
pleasure. 
 As a virgin, masturbation was/still is subversive, an act of rebellion to reclaim sex 
as pure pleasure, not as service. Masturbation was/still is sex inwards. Masturbation will 
always be more than playing with myself. Masturbation is sex with myself. Masturbation 
is self-love. 
 
 Sex with myself amongst the presence of a phone – this extension of my desire; 
both outward release and a pointed finger shoving everything back in – ambivalence 
forms. The screen is like failing two-way glass. On most days it is simultaneously 
impenetrable and permeable. While watching porn, I always also see myself in its 
reflection. This push and pull, it thrusts me around, twisting me every which way. I am 
not truly alone anymore. I’m spiraling endless. I’m dizzy. 
 

I have always felt very alone in my virginity but not in 
the sense that I am not satisfied with not having had sex. 
Rather, I feel that my ability to meet my sexual desires in the 
privacy of my own body and mind is not something often 
attached to tradition notions of virginity. Looking back, 
attempting to piece together memories of childhood 
explorations of my body and sex, I see how my engagements 
with technological devices over time had catapulted me into a 
spiral of self-exploration that I wonder if I would have 
experienced otherwise. At the age of 12, when I received my 
first flip phone, the myopic eye of its 1.4-megapixel camera 
told me more about myself then the hours spent looking in 
the bathroom mirror. There was nothing more satisfying than 

the imitation shutter click as I took sublime nudes of my body after Sunday morning 

																																																								
2 Stewart, Susan. On Longing: Narratives of the Miniature, the Gigantic, the Souvenir, 
the Collection. Duke University Press, Durham and London: 1993. 
	



showers. I think back on those times with heavy nostalgia, staring down at my iPhone 6, 
it feels harder to take nudes now. The image is too crisp and too clear. All mysteries of 
what my body was becoming have dissipated. 

 
Around October of 2014, a 
strange thing happened to 
me: I found myself wanting 
to have a child. I wasn’t 
even 20 years old, still a 
teen. Just imagining the 
process of procreation is 
daunting, especially as 
someone who has never 
had sex with another. I 
remember when telling 
friends of my virginity in 
freshman year of college 
felt embarrassing, as 

though I had missed some memo and suddenly everything was sex between to people.  
 After my strange desires to be pregnant, I watched an indie film, Electrick 
Children [2012], that was my first time seeing a generally mainstream depiction of 
virginity that gave me a sort of hope that my sexuality/ asexuality3 paired with this desire 
for a child was not strange at all, but had a very specific potential to be transcendent 
and transgressive experience. In the film, the female lead – a 15-year-old girl named 
Rachel living in a fundamentalist Mormon enclave in southern Utah with very little 
access to technology – convinces herself she has immaculately conceived a child upon 
listening to a song on cassette for the first time. The validity of her impregnation seems 
unimportant to the plot as her pregnancy is proven to not be only imagined but actual 
and the film ends with a scene of Rachel, Clyde – her love interest, and her baby, 
staring lovingly into each other’s eyes on a beach.4 She is a virgin literally and 
figuratively: a virgin to sex as much as a virgin to technology, having never listened to 
recorded music until that moment in her basement. In the act of sexual repression, her 
fantasies (however “pure” and “naïve” and influenced by extreme religious belief) come 
to life through technology. 
 In the end, what this film did for me, was send me on a long and on-going path of 
validating my interests in imaginative, fantastical, and speculative forms of reproduction 
through proving it to be a natural and logical evolution of the conceptualization of human 

																																																								
3 It is important to note that I often consider my sex to exist in between sexuality and 
asexuality in the sense that I am not without sexual desires (an integral part of 
asexuality) but that I do not need to experience sex with anyone other than myself to 
fulfill those desires.  
4 The last scene of the film shows her on a beach holding her newborn baby lovingly in 
the sunlight. 



reproduction in a highly techno-spiritual world. In a society in which the inundation of 
material and immaterial reproduction persists and accelerates, the suggestion of 
fantasizing some form of asexual reproduction is not that crazy. Though Rachel’s 
phantom pregnancy is most certainly not asexual reproduction, the thing that holds the 
two together is the solitude – or rather the one-in-oneself-ness. The notion that a body 
can complete itself from within, whether hysterical conjuring of a child in one’s womb or 
the legitimate splicing, budding, and cloning of one’s own genetic code. The 
omnipresence of a smartphone (and in general new media and technologies) can lend 
itself to new fantasies of reproduction that both looks inwards to primal sexual needs 
while transcending the body and its reproductive capabilities entirely. 
 

	
	

According to Raymond Williams, due to the speed of technological advancement 
and the state of revolutionary invention, technology quickly becomes more than just a 
tool but a cultural form. Our immediate attachment and adaptation of technology as a 
cultural form gives us little time to understand how it affects the various dimensions of 
our lives. In Biological Relatives: IVF, Stem Cells, and the Future of Kinship, Sarah 
Franklin writes, “Williams urges us to read technological change neither as an inevitable 
process of historical invention nor as a response to human needs, but ‘in terms of its 
place in an existing social formation’ – taking into account both the intentions that 
produced it and its changing role as it evolves over time.”5 
 

																																																								
5 Franklin, Sarah. Biological Relatives: IVF, Stem Cells, and the Future of Kinship. Duke 
University Press: Durham and London, 2013.  



 
“The search for origins stops here because we are the origins at which imagined reality, 

virtual reality, gothic reality are all up for grabs. You’re not human until you’re 
posthuman. You were never human.”6 

 
 The main question I feel left with now is: what happens to this transcendent and 
transgressive virginity I strive for, in a world where human reproduction is being taken 
over by technology? This thought then leads me to constantly consider what it means to 
be a virgin today, and how notions of virginity are changing before our very eyes. That 
being said, culturally, we have always been obsessed with the virgin. But, why and what 
does that say about our culture’s sexual psyche?  

As Hanne Blank puts it, our interest in the virgin is often not even the virgin itself 
but everything that surrounds it, and what people believe is true about it. “A virgin is a 
blank screen upon which to project one’s fantasies to the contrary.”7 When I consider 
how the virgin and immaculate conceptions have seeped into our mainstream cultural 
psyche, the most current example I can find is Jane the Virgin [2014], a modern satirical 
telenovela about a virgin who is accidentally artificially inseminated by her gynecologist. 
In many ways, one could argue that the show is both not about and about Jane’s 
virginity in that it serves as the container or catalyst for the plot-line and drama, but is 
never identified as a moving part – simply a fixed state of being that still manages to 
inform everything that is happening and why. The core plotline of Jane the Virgin 
unfolds in the pilot episode: Jane, a catholic woman and virgin living with her not-so 
catholic mother and very catholic grandmother, is accidentally artificially inseminated by 
her gynecologist and turns out Jane’s baby daddy is Rafael, the son of the owner of the 
hotel she works at with whom she shared a kiss with five years prior to her 
insemination. Once the remaining core characters, such as Jane’s fiancé Michael and 
mother and grandmother and father, are all introduced and the various sub-plotlines 
unfold, the following seasons remain entangled in the massive cyclical web of conflicts 
between the same exact characters all revolving around the same exact core plotline – 
Jane’s artificial insemination. So while Jane’s immaculate conception and virginity do 
not cause the following events to occur, they serve as a container, repeated infusing 
every around it.  
 To compare Jane’s immaculate conception with Rachel from Electrick Children 
[2012], the first thing that comes to mind is the presence of religion in both cases. 
Religion is quite important for both Jane and Rachel’s statuses as virgins: Jane, who 
promised her Catholic Abuela to stay a virgin until marriage, and Rachel, whose virginity 
and sexual repression were enforced by her strict Mormon upbringing. Although I mainly 
want to distance ideas of religion from virginity, specifically the image and influence of 
the Virgin Mary, it is important to understand how faith (not exclusively religious faith) 

																																																								
6 Halberstam, Judith and Livingston, Ira. Posthuman Bodies. Indiana University Press, 
Bloomington and Indianapolis: 1995. 
7	Blank, Hanne. Virgin: The Untouched History. Bloomsbury USA: New York, 2007, 193. 
	



plays a role in both the immaculate conceptions of Rachel and Jane. In the case of 
Rachel, her faith is constantly explored through a sense of boundless imagination, 
willfulness, spirit, and sometimes naiveté. For example, after Rachel tells her mother 
she is pregnant and is then forced to marry someone in her Mormon community by the 
end of the week, she runs away. Rachel has never known anything besides the life of 
living in that strict and limited community, and thus Rachel’s choice to run way also 
required an acceptance of the unknown, a life-altering decision. As she reaches Las 
Vegas, where she meets her love interest Clyde, the way she relates to and quickly 
accepts a vastly different environment and community depicts her as carefree and 
trusting, constantly suggesting her underlying faith in God to keep her safe rather than 
being practical and cautious. She never stops praying every night, despite sleeping in a 
complete stranger’s filthy party apartment. Jane is similar to Rachel in having faith. In 
her case, however, her faith is described as a romantic notion of ‘fate.’ For example, 
both major characters, Jane and Rafael (Jane’s baby-daddy) credit fate to their 
accidental circumstance of becoming parents to an unborn child and then falling in love 
with each other.  
 However, both cases of immaculate conception require more than just faith, but 
also the omni/presence of technology. As explained earlier, Rachel is impregnated by a 
cassette tape and Jane is impregnated by artificial insemination, both forms of 
technology, new and old. Assuming technology is the result of the discourse of science; 

and faith, an essential part of the discourse of 
religion, the conflict between science and 
religion momentarily dissolve in the cases of 
Rachel’s and Jane’s immaculate conceptions. 
Despite some mainstream religious discourse 
having been historically and presently anti-
science, the two disciplines have one thing in 
common: they have both been used as forms of 
social control. For Jane and Rachel however, 
technology and faith, together, have 
transformed rather than oppressed both of their 
bodies and realities through impregnation 
through both science and religion, to a certain 
degree. It is in the way these two cases mold 
our sense of the spiritual and the imaginative of 
contemporary belief systems and organized 
religion with the supposed objectivity, realness, 
and truth of science and subsequently 

technology that I find the transgression in both cases of transformation. There is 
something to be said about the willful expansion and juxtaposition of these two 
opposing sides that furthers any existing anxiety and friction between the two. 
 In many ways, this transcendental and transgressive virginity that I would like to 
reach exists in that space between the suggested possibilities of science and religion. 
For what is truly tying science and religion together in the examples of Jane and 



Rachel’s “immaculate” conceptions, is the promise made by both science and religion to 
transcend our tangible realities met with the crippling anxiety of whether or not we 
should have faith in that and if that is enough. Or perhaps it is simply a grappling with an 
unfulfilled promise. In the end, what is at stake here? Here lies the space of 
transgression – the friction between what we know and the unknown future/present. 
Like the failing two-way glass that is my iPhone screen, we find ourselves on the edge 
of possibility in what is still impossible, and it is a wild, reckless thing.  
 
 


